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vice is at once a consummation and transcending of pagan
ritual The organic growth was continuous Paganism knew
sacrifice to be essentially a creative and life-giving force,
hence their various ceremonies, sometimes cruel and sadis-
tic, often superstitious, that is, bearing an unprofitable and
usually dangerous relation to actual affairs, sometimes
closely approaching Christianity
The king was important in pagan ritual, his life, the life
of the community, his death, their death, his renewal,
then redemption and resurrection In paganism, too, we
have the dying and resurrected god In Christianity we find
these blended, with a king not of temporal but of spiritual
power and authonty, and one whose sacrifice is a con-
sciously willed act wherein ritual and ethic become one
In the New Testament the^ Christ's kingship is contrasted
\\ith temporal royalty, with Herod and Caesar, and yet
itself given the tragic insignia of purple, the proclamation
written over the cross and the crown of thorns These are
the two kingships whose intershadmg recurs continually in
Shakespeare In the Christian Mass we act over again
Christ's sacrifice, remembering it as a willed and purpose-
ful self-surrender to destruction, and recognizing the cre-
ative power of such surrender We aie to feed on the bread
and wine of that once-given sacrificial act, and afterwards,
the praise, the opening hope, the remembered resurrection
of the Christ and renewal of ourselves Now in the world of
Shakespearian tragedy this unique act of the Christ sacri-
fice can, if we like, be felt as central Shakespeare gives us a
human and infinitely varying interpretation of the sacn-
fcial ceremony, but the deep relation is important More-
over, Shakespeax e's final plays celebrate the victory and glory,
he resurrection and renewal, that m the Christian story and
n its reflection m Christian ntual succeed the sacrificel
But the meaning of these last plays is not properly recog-
i This paragraph appears now to risk overstatement unless balanced
>y the remembrance that Shakespeare has as much m common with
Veschylus and Sophocles as he has with Dante (1947)